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EPISODE 1: "THE NEW YEAR"

COLD OPEN

Kendra at her desk, looking at a dating app on her laptop. She's scrolling through profiles. Maya walks in.

MAYA: "Are you on a dating app?"

KENDRA: "No."

MAYA: "You're literally swiping."

KENDRA: "Okay, yes. But I'm just looking."

MAYA: "When's the last time you went on a date?"

Kendra doesn't answer

MAYA: "Before the business?"

KENDRA: "Maybe. Probably. Yes."

MAYA: "That's two years."

KENDRA: "I've been busy."

MAYA: "You've been hiding."

Kendra closes the laptop

Between Takes



ACT ONE: THE STAGNATION

TALKING HEAD - Kendra

KENDRA: "It's been eighteen months. The business is stable. Profitable. The binder system is locked in. I have a lawyer on retainer. Performers are happy. Equipment works."

Beat.

KENDRA: "And nothing's changing. Revenue's flat. I'm not growing. I'm just... maintaining."

MAYA (in same shot): "What do you want to do?"

KENDRA: "I don't know. Expand? Or actually have a life?"

MAYA: "Those aren't mutually exclusive."

KENDRA: "Aren't they?"



ACT TWO: THE LONELINESS CONVERSATION

Cut to: Kendra and Maya at a bar after work

MAYA: "You need to date."

KENDRA: "I need to figure out how to scale my business."

MAYA: "You need both. Or at least you need one so you don't become a hermit."

KENDRA: "Dating while running an adult content studio? That's a conversation ender."

MAYA: "Not necessarily."

KENDRA: "For most people it is. They either can't handle it or they're too interested in it. Neither is a foundation."

TALKING HEAD - Kendra (later)

KENDRA: "Sex is deceptively easy. That's what we sell. But actual relationships? Those are deceptively complicated. Especially when your job is what's complicating them."



ACT THREE: THE PROFILE

Montage: Kendra creating a dating profile

Takes multiple selfies (awkward), Writes and deletes bios repeatedly, "Looking for someone understanding", Delete, "I work in video production", Delete, "I produce content for adults", Delete, Finally settles on: "Video producer. Looking for someone who can handle complexity."

KENDRA (V.O.): "Honest but vague. Perfect."

She swipes right on MARK (early 40s, tech worker)

MARK'S PROFILE: "Open-minded about unconventional careers"

KENDRA: "That's a start."



ACT FOUR: THE MATCH

They match. Messages begin

TEXT CHAIN:
"Hey! You seem interesting", "Thanks. What do you do?", "Tech. You said video production?", "Yeah. Actually adult content.", "Oh. That's cool? Want to get coffee?"

KENDRA (V.O.): "I matched with someone who said he was open-minded. He agreed to coffee knowing what I do. Seemed like a good sign."



ACT FIVE: THE PREPARATION

Kendra getting ready for the date. She's nervous.

In her car, sitting in a parking lot before the coffee shop

KENDRA (to camera): "I'm about to go on a date. First one in two years. And I'm terrified."

Beat.

KENDRA: "Not of dating. Of the moment when I have to decide: do I lie about what I do, or tell the truth?"

She gets out of the car

KENDRA: "Let's find out."



CLOSING

Kendra at the coffee shop, nervous, waiting

Mark walks in. Friendly. Seems normal.

MARK: "Kendra?"

KENDRA: "Mark. Hi."

They sit. Awkward at first.

MARK: "So tell me about your work. You said video production?"

KENDRA: "Yeah. I run a production company."

MARK: "What kind of stuff?"

Long pause. Kendra makes a choice.

KENDRA: "Adult content. I produce and direct it."

Mark's face shifts slightly. Not disgusted, but processing.

MARK: "Oh."

Silence

KENDRA (to camera, later): "That's where the date ended. Not literally. But emotionally, it was over."

Fade to black

Next: The First Date



EPISODE 2: "THE FIRST DATE"

COLD OPEN

Text from Mark: "Had a great time, but I don't think we're compatible."

Kendra reads it

KENDRA (to camera): "He ghosted me. In text form. Which is somehow both more honest and more cowardly than just disappearing."
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ACT ONE: THE PATTERN EMERGES

TALKING HEAD - Kendra

KENDRA: "Sex is deceptively easy. That's what we sell. But the second I try to have my own intimate life, it's nothing but complicated. He couldn't handle what I do."

Beat.

KENDRA: "Not because of morality. Because it forced him to think about sex as work. As complicated. As something other than fantasy."

She's back on the dating app

KENDRA (V.O.): "I matched with someone new. ALEX. Early 30s, marketing. His profile said 'open to unconventional.'"



ACT TWO: THE TEXTING

Text exchange with Alex

"Hey! Love your profile", "Thanks. So what do you do?", "I saw you're a filmmaker", "Adult content director, actually", "Oh wow that's hot. So do you ever need help on set?", "Not really", "That's too bad. Would love to watch sometime"

KENDRA (to camera): "This is the other reaction. Not 'I'm uncomfortable.' But 'this is a fetish and I'm into it.'"

She deletes the conversation

KENDRA: "Both are rejections. Just different versions."



ACT THREE: THE CONVERSATION WITH MAYA

Kendra and Maya at the studio

MAYA: "How's the dating going?"

KENDRA: "Spectacularly badly. First guy wanted me to perform. Second guy just wanted to watch. Neither could see past the job to the person."

MAYA: "So what are you going to do?"

KENDRA: "Stop dating?"

MAYA: "That's not the answer."

KENDRA: "Isn't it? I manage other people's intimacy for a living. Apparently that makes it impossible for me to have my own."

TALKING HEAD - Maya

MAYA: "She was frustrated. Not with dating. With the fact that she couldn't separate her professional life from her romantic one."



ACT FOUR: THE DEEPER REALIZATION

TALKING HEAD - Kendra

KENDRA: "I can't turn off the director brain. I watch Mark and I'm analyzing: he's uncomfortable, he's hiding it, he's already fantasizing, he's decided I'm either a victim or a perpetrator based on a two-minute conversation."

Beat.

KENDRA: "And he's not wrong to have those reactions. The culture has made those the only two options. You're either being exploited or you're exploiting others. There's no middle ground where it's just a job."

She looks at the camera

KENDRA: "That's the real problem. Not my job. The way people think about my job."



ACT FIVE: THE DECISION

Kendra deletes the dating app entirely

KENDRA (to camera): "I'm taking a break from dating. At least until I figure out who I am outside of this business."

She closes her laptop

KENDRA: "Or until I meet someone who doesn't need an explanation or justification for what I do."

Beat.

KENDRA: "For now though? Work. That's what I'm going to focus on."



CLOSING

Kendra in her office, alone

KENDRA (to camera): "Lesson fifteen: Some things can't coexist. And I'm learning which ones."

Beat.

KENDRA: "Maybe that's okay. Maybe I'm supposed to be alone right now."

Fade to black

Next: The Shadow Ban



EPISODE 3: "THE SHADOW BAN"

COLD OPEN

Kendra checking her Instagram analytics. Numbers are down dramatically.

KENDRA (to camera): "My reach just tanked. Like, overnight."

Between Takes



ACT ONE: THE BAN DISCOVERY

TALKING HEAD - Kendra

KENDRA: "I posted a behind-the-scenes photo. Three-point lighting. Nothing explicit. Just camera equipment and lighting setup."

She shows her phone

KENDRA: "They banned the post for community standards violation."

MAYA (in shot): "Shadow banning. They don't tell you, they just make you invisible."

KENDRA: "Meanwhile, Instagram serves ads for bikini models all day."



ACT TWO: THE PLATFORM CHAOS

Montage: Kendra checking different platforms

Twitter: posts about adult creation getting engagement, Instagram: complete ban on her account, TikTok: allows content, but bans mentions of OnlyFans, Reddit: specific communities allow it, others remove it, Facebook: heavily moderated, risky

KENDRA (V.O.): "Every platform has different rules. Different enforcement. Different logic that makes no sense."

TALKING HEAD - Kendra

KENDRA: "The adult industry pioneered online payments. We drove streaming technology. But platforms treat us like we don't exist."



ACT THREE: THE IRONY

Kendra researching platform policies vs. government regulations

KENDRA (V.O.): "The thing the government requires—the 2257 statement with my physical address—is legally safer than trying to market on social media."

She laughs

KENDRA: "Transparency through law is more reliable than platform algorithms. That's the actual irony."



ACT FOUR: THE WORKAROUND

Kendra creating a new Instagram account

KENDRA: "New account. Only posting aesthetics and filming tips. Never mentioning what I actually do."

She posts: "Professional three-point lighting setup. Camera techniques."

No ban. Account grows immediately.

KENDRA (to camera): "Technically legal. Technically honest. Just not the full truth."



ACT FIVE: THE TEASING FUTURE

Kendra scrolling through content on her feeds

She notices something

KENDRA (V.O.): "I started seeing something strange. Content that looked too perfect. Impossibly perfect. No variation. No imperfections."

She clicks on a profile

KENDRA (V.O.): "Creator with 100,000 subscribers. Posts daily. Makes fifty thousand a month. And I'm pretty sure the person in the videos isn't real."

She leans back

KENDRA (V.O.): "That was the moment I should have been worried. But I didn't know it yet."



CLOSING

Kendra managing multiple accounts on her screen

KENDRA (to camera): "Four platforms. Four different rules. One business."

Beat.

KENDRA: "And something's coming. Something I can feel but can't name yet."

Fade to black

Next: The Newcomer



EPISODE 4: "THE NEWCOMER"

COLD OPEN

Kendra receives an email. Subject line: "Expansion Opportunity"

KENDRA (to camera): "I got contacted by an agency today. They want to talk about 'partnership opportunities.'"

Beat.

KENDRA: "This is either going to be the best thing that happens to my business, or a disaster. I'm betting on disaster."

Between Takes



ACT ONE: THE PITCH

Kendra on a video call with RYAN TORRES (early 30s, polished) from Platform Partners

RYAN: "We've been following your work. You've built something really impressive—ethical, organized, sustainable."

KENDRA: "Thanks."

RYAN: "But you're not scaling. You're doing maybe twenty-five shoots a year. Your subscriber base is capped because you're the bottleneck."

KENDRA: "I like being the bottleneck. It means I know everyone who walks in my studio."

RYAN: "But what if you didn't have to be? What if you could manage five productions simultaneously? Ten?"

KENDRA: "By doing what exactly?"

RYAN: "Partnering with us. We handle marketing, subscriber acquisition, custom requests, chat teams, content scheduling. You handle creative direction and vetting."

He pulls up a pitch deck

RYAN: "We take twenty percent. You keep eighty. Guaranteed minimums per month."

KENDRA: "What's the catch?"

RYAN: "No catch. Partnership."

TALKING HEAD - Kendra (after the call)

KENDRA: "That's when I should have gotten suspicious. There's always a catch."



ACT TWO: THE RESEARCH

Kendra calls Sarah, her lawyer

KENDRA (on phone): "Someone pitched me an agency partnership. Twenty percent for them to handle marketing and subscriber management."

SARAH (on phone): "What's the contract like?"

KENDRA: "They haven't sent one yet."

SARAH: "Don't sign anything. I'm sending you information about predatory agency contracts."

Later: Kendra reading articles and case studies about predatory agencies

KENDRA (V.O.): "Stories about agencies that take 'partnerships' into territory they shouldn't. Account control. Password access. Subscriber list ownership. Contracts that are basically indentured servitude."

TALKING HEAD - Kendra

KENDRA: "The worst ones have non-compete clauses and exit fees. You want to leave? That'll be $100,000 or we're suing you."



ACT THREE: THE TEMPTATION

Kendra discussing with Maya

MAYA: "But what if they're legitimate? What if it's actually a real opportunity?"

KENDRA: "Then I'll still feel bad about saying no?"

MAYA: "We're capped. Revenue's plateaued. Your performers are asking for more shoots. This could solve both problems."

KENDRA: "It could also compromise everything I've built."

MAYA: "How?"

KENDRA: "By making me less in control. By turning this into something transactional where I'm just the face and they're the business."

Beat.

MAYA: "So what are you going to do?"

KENDRA: "Decline."

MAYA: "Just like that?"

KENDRA: "Just like that."



ACT FOUR: THE SECOND CONTACT

Ryan emails again

RYAN (email): "Just want to follow up. I'm going to be in SoCal next week. Would love to meet in person and discuss where you see this going."

KENDRA (to camera): "And that's when I knew for sure: they're not interested in partnership. They're interested in acquisition."

She calls Sarah

KENDRA (on phone): "I think they want to buy my company."

SARAH (on phone): "Or they want your performers. Sometimes agencies target producers not for the business, but for their talent roster."

KENDRA: "And if I say no?"

SARAH: "They poach performers individually."



ACT FIVE: THE WARNING SIGNS

Kendra meets Ryan for coffee

RYAN: "I've been doing this for ten years. You know what successful producers have in common?"

KENDRA: "What?"

RYAN: "They don't try to do everything themselves. They partner. They scale."

KENDRA: "And the unsuccessful ones?"

RYAN: "Get burned out. Plateau. Eventually shut down because it's too much."

He slides a contract across the table

RYAN: "No pressure. Just read it. Call me when you're ready."

TALKING HEAD - Kendra (later)

KENDRA: "He slid the contract like it was a done deal. Like he knew I'd eventually say yes because I didn't have other options."

Beat.

KENDRA: "That's when I decided: if this guy thinks he can poach my performers, he's about to find out how loyal they are."



CLOSING

Kendra doesn't open the contract for three days. Finally, she reads it.

KENDRA (V.O.): "Buried in there were exclusivity clauses, account access provisions, and a clause that said if a performer left, they couldn't work for another producer for six months without Platform Partners' permission."

She closes the contract

KENDRA (to camera): "This isn't partnership. It's ownership. And I'm not handing over what I've built."

She emails Ryan: "Thanks for the offer. Not interested."

KENDRA (to camera): "But Ryan Torres wasn't the type to take no for an answer."

Fade to black

Next: The Pitch



EPISODE 5: "THE PITCH"

COLD OPEN

SARAH (one of Kendra's performers, late 20s, reliable) approaches Kendra after a shoot

SARAH: "Can we talk? Like, privately?"

KENDRA: "Sure. What's up?"

SARAH: "Someone reached out to me. About working with an agency. They're offering me a guaranteed income."

Kendra's stomach drops

KENDRA (to camera): "And there it is. The poach begins."

Between Takes



ACT ONE: THE APPROACH

Flashback: Sarah receives a DM on Instagram

DM: "Hey, I'm with Platform Partners. We represent creators and negotiate better rates. Interested in talking?"

Sarah initially dismisses it

Second DM:

DM: "We guarantee $8K/month minimum. You're currently making what, $4-5K? We can double that."

Sarah's interested now

Cut to: Sarah in Kendra's office

SARAH: "They said they've been watching my content. They think I have potential to be way bigger."

KENDRA: "And if you sign with them?"

SARAH: "They handle everything. Marketing, custom requests, subscriber engagement. I just show up and film."

KENDRA: "Did they send you a contract?"

SARAH: "Yeah. But I haven't signed. I wanted to talk to you first."

Kendra is relieved



ACT TWO: THE EXPLANATION

Kendra and Sarah sit down with the contract

KENDRA: "Okay, so this part here—'exclusive representation.' That means you can't work with anyone else for five years."

SARAH: "Is that bad?"

KENDRA: "It's bad if the agency isn't delivering. Really bad if they decide to stop promoting you and you can't leave."

Kendra points to another section

KENDRA: "This clause—'account access and management.' They have your passwords. They control your OnlyFans. Your subscriber list. Your content."

SARAH: "But I own the content, right?"

KENDRA: "Technically, yes. But if you leave, they can claim breach of contract and sue."

SARAH: "For how much?"

KENDRA: "I've seen six figures."

Sarah's eyes widen

TALKING HEAD - Sarah (later)

SARAH: "I didn't realize what I was about to sign. I just saw the number and my brain shut off."



ACT THREE: THE TEMPTATION

Sarah's tempted despite the warnings

SARAH (to Kendra): "I mean... eight thousand is a lot more than I'm making now."

KENDRA: "For how long? Until they get bored and move on to the next creator?"

SARAH: "You don't know that."

KENDRA: "I know that agencies like this make money off volume. They sign ten creators, market two of them aggressively, and use the rest to bulk up their portfolio. When you're not making them money, they stop investing."

SARAH: "So you're saying I should turn them down."

KENDRA: "I'm saying think about whether you trust someone you just met more than someone you've been working with for a year."

SARAH: "This isn't about trust. This is about money."

Long pause

KENDRA: "Is it?"

TALKING HEAD - Kendra

KENDRA: "The agencies know money talks. They offer guarantees that sound amazing. But they're gambling that the creator will make them way more than that."

KENDRA: "If they're offering Sarah eight grand guaranteed, they think they can make thirty grand off her. And they're betting she'll stay because leaving triggers the contract clause."



ACT FOUR: THE CONVERSATION WITH THE AGENCY

Kendra calls Ryan

KENDRA (on phone): "You approached one of my performers."

RYAN (on phone, not defensive): "We appreciate good talent. Your performer is good talent."

KENDRA: "She came to me before signing. So now you know she's loyal."

RYAN: "Loyalty to the right opportunity is business sense."

KENDRA: "That contract you sent her is predatory."

RYAN: "It's standard. Protects both parties."

KENDRA: "It protects you. It traps her. There's a difference."

Beat.

RYAN: "We're not going anywhere. If she wants to work with us, we'd love to have her. If not, we respect that. But we're going to keep reaching out to your other performers. That's just business."

He hangs up

TALKING HEAD - Kendra

KENDRA: "He basically said: 'Your performers are our targets, and we're going to pick them off one by one.'"



ACT FIVE: THE CHOICE

Kendra and Sarah make a decision

KENDRA: "You're right that eight grand is a lot of money. So here's what I'm going to do."

She pulls out her calculator

KENDRA: "You're currently making about $4,500 a month from subscriptions. Those are your subscribers. They're there because they like you."

Kendra shows her numbers

KENDRA: "If we invest in better marketing, content planning, custom request pricing—not giving control to an agency, but investing in YOUR growth—where could you be in six months?"

SARAH: "I don't know."

KENDRA: "Neither do I. But you'd still own your account. You'd still own your audience. You wouldn't owe anyone anything."

Beat.

SARAH: "And if it doesn't work?"

KENDRA: "Then you still have the option to sign with an agency. Or we figure out something else. But you keep the power."

Sarah looks at the contract, then at Kendra

SARAH: "I'm not signing this."

KENDRA: "Good."

TALKING HEAD - Kendra

KENDRA: "Sarah was my test case. I knew Ryan wasn't going to stop with just her. And now I had to figure out: how do I compete with 'guaranteed money' when my pitch is 'trust me and own your future'?"

KENDRA: "That's harder. That requires faith. And faith is expensive when rent is due."



CLOSING

Kendra calls an emergency meeting with all her performers

KENDRA (to the group): "You're probably going to be contacted by agencies. They're going to offer you more money than I can guarantee. I'm not going to insult your intelligence by pretending that's not appealing."

Beat.

KENDRA: "But I'm asking you to remember: you own your account here. You own your subscribers. You own your future. An agency will own all of those things in exchange for a paycheck that might or might not last."

She looks each performer in the eye

KENDRA: "I can't promise you eight grand a month. But I can promise you that you'll still have your career when we're done."

TALKING HEAD - Kendra (later)

KENDRA: "I don't know if that was enough. I don't know if loyalty beats money when people are desperate. But it was all I had."

Fade to black

Next: The Temptation



EPISODE 6: "THE TEMPTATION"

COLD OPEN

One week later. Different performer, TYLER (mid-20s, less experienced), tells Kendra he's leaving.

TYLER: "I signed with Platform Partners."

KENDRA (to camera): "Not everyone stayed loyal. Which is their right. But it hurt."

Between Takes



ACT ONE: THE LOSS

TALKING HEAD - Kendra

KENDRA: "Tyler was my first performer who chose the agency over staying with me. And it taught me something important."

TYLER (in separate talking head): "I was making $5,000 a month. They offered $6,000 guaranteed. That's a raise. I took it."

Cut to: Kendra and Tyler meeting one last time

KENDRA: "I get it. The money matters."

TYLER: "I want to be smart about my career."

KENDRA: "You are. I just hope it works out the way they promised."

TALKING HEAD - Kendra

KENDRA: "I lost my first performer. And it taught me that I can do everything right and still lose people. Because 'right' is relative when someone's offering more money than you can match."



ACT TWO: THE FALLOUT

Kendra and Sarah (who stayed) sitting together

SARAH: "Do you think I made the right choice staying?"

KENDRA: "I think you made the choice that felt right to you. Whether it was 'right' depends on what happens next."

SARAH: "What if they give Tyler a better contract than we have?"

KENDRA: "Then we'll figure out how to compete. Or we won't. But at least you'll own your future either way."

TALKING HEAD - Sarah

SARAH: "Tyler got six grand guaranteed. For three months. Then Platform Partners said his engagement wasn't hitting targets. They cut him off but kept him under contract. He couldn't work anywhere else."



ACT THREE: THE PERFORMERS MEETING

Kendra calls all remaining performers together

KENDRA: "One of you took an agency deal. I respect that. But I want you to know the reality."

She pulls up information on her laptop

KENDRA: "Agencies promise guaranteed money. But they're also gambling. If you don't perform the way they project, they stop investing. But you still owe them."

JASON: "So what do we do?"

KENDRA: "You make your choice. But make it with eyes open."



ACT FOUR: THE REALIZATION

TALKING HEAD - Kendra

KENDRA: "I realized I couldn't compete on salary. Agencies have more capital. They can afford to offer guarantees I can't match."

Beat.

KENDRA: "So I have to compete on something else. Trust. Autonomy. Long-term viability instead of short-term money."

KENDRA: "That's a harder sell. But it's what I have."



ACT FIVE: THE DOCUMENTARY ARRIVES

Kendra receives an email

EMAIL: "The original documentary about your work is being selected for film festival. Interested in doing a follow-up about how your business has grown?"

KENDRA (to camera): "The first documentary made me visible as an ethical producer. A follow-up might make me visible as someone who's being poached out of business."

Beat.

KENDRA: "Or as someone resilient enough to keep going despite the pressure."



CLOSING

Kendra in her office, looking at her performer roster

KENDRA (to camera): "I lost Tyler. But everyone else stayed. And that matters."

Beat.

KENDRA: "Lesson sixteen: Sometimes people leave. And you have to be okay with that, even if it hurts."

Fade to black

Next: The Fetishist



EPISODE 7: "THE FETISHIST"

COLD OPEN

Kendra gets back on the dating app. She's trying again.

Matches with ALEX (early 30s). Profile says "entrepreneur, tech"

ALEX (first message): "So I saw your OnlyFans. Incredible production value."

KENDRA (to camera): "He reverse image searched my profile picture. Immediate red flag."

Between Takes



ACT ONE: THE MESSAGES

Text conversation with Alex builds

"Your work is really impressive", "Thanks", "Most of your content is the couples?", "Yeah, real couples. Real chemistry", "Do you ever do solo?", "Not really my thing", "You should consider it. You'd be incredible"

KENDRA (to camera): "He was already trying to reshape my business to fit his fantasy."



ACT TWO: THE DATE

Coffee shop. Alex arrives. Friendly. Seems normal.

But immediately brings up the work

ALEX: "So tell me about your most popular video."

Kendra realizes: he's not dating her, he's interviewing a performer

KENDRA: "Actually, I don't really talk about specific content."

ALEX: "Why not? You should be proud. I'm proud of what you do."

Kendra realizes the issue: he's proud of the work, not of her.



ACT THREE: THE PROPOSITION

Alex leaning forward

ALEX: "So I've been thinking. You could make content with me. I'd be great on camera."

KENDRA: "Oh."

ALEX: "We could build something together. You produce, I perform. Collaboration."

KENDRA: "That's not really how I work."

ALEX: "But you should consider it. We could make something amazing."

Kendra realizes: he doesn't want to date her. He wants to use her platform.



ACT FOUR: THE REJECTION

Kendra standing up

KENDRA: "I'm going to head out."

ALEX: "What? Why? I thought—"

KENDRA: "I'm not interested in collaborating. And I'm not interested in dating someone who's only interested in me because of my job."

She leaves

TALKING HEAD - Kendra (later)

KENDRA: "There are three reactions to my work: fear, curiosity, and lust. Fear says 'I'm uncomfortable.' Curiosity says 'tell me more.' Lust says 'use me.'"

Beat.

KENDRA: "Alex was pure lust. Not for me. For what I could do for him."



ACT FIVE: THE PATTERN

Kendra thinking back on her three dating attempts

KENDRA (to camera): "Mark: couldn't handle the reality. Alex: only interested in the fantasy. And there's a third one coming."

Beat.

KENDRA: "Maybe dating while running an adult content studio just means everyone's reactions are filtered through that lens."

She deletes the dating app again. But this time with more resignation.

KENDRA: "Lesson seventeen: Some things about you will always be complicated for other people."

Fade to black

Next: Body Diversity



EPISODE 8: "BODY DIVERSITY"

COLD OPEN

Booking inquiry from an unusual couple: DAVID and MARGARET (early 50s, together 25 years)

Email: "We're older. Is that going to be a problem?"

KENDRA (to camera): "First time someone apologized for their age in a booking inquiry."

Between Takes



ACT ONE: THE CONVERSATION

Kendra meets David and Margaret for pre-shoot consultation

KENDRA: "First question: why are you doing this?"

DAVID: "We want to celebrate us. We're still sexy. Still connected. We want to document that."

MARGARET: "And we're nervous. We haven't done anything like this before."

KENDRA: "That's okay. We're going to make sure you feel safe and celebrated."

TALKING HEAD - Kendra

KENDRA: "The industry is obsessed with youth. Young performers, young bodies, young fantasy. But the reality is people of all ages have sex. And that's what should be celebrated."



ACT TWO: THE STUDIO SETUP

Kendra thinking about lighting and angles

KENDRA (to camera): "This isn't about hiding age. This is about celebrating real bodies."

She chooses warm lighting, angles that honor them

Not trying to make them look young, but beautiful

TALKING HEAD - Margaret

MARGARET: "I expected to feel ashamed. Instead I felt proud. Of my body. Of my partner. Of what Kendra created."



ACT THREE: THE SHOOT

David and Margaret are self-conscious at first

KENDRA: "This is for you. To remember that you're still sexy. Still wanted. By each other."

They relax

The chemistry is genuine, tender, real

Three cameras capturing it all from different angles

*KENDRA (V.O.):** "That's what good production looks like. Not young bodies. Real connection."



ACT FOUR: THE AFTERMATH

Post-shoot, David and Margaret are emotional

MARGARET: "That was beautiful. Not what we expected."

DAVID: "Thank you for treating us with respect."

KENDRA: "Of course. You deserved that."

TALKING HEAD - Margaret

MARGARET: "I watched the footage. I saw myself. And I was proud. For the first time in years, I was just proud."



ACT FIVE: THE PHILOSOPHY

TALKING HEAD - Kendra

KENDRA: "We celebrate aging in every context—wine, cheese, relationships. But in adult content, it's all about youth. And that sends a message: your body is worthless now."

Beat.

KENDRA: "David and Margaret proved that wrong. And I want to keep proving it wrong."

KENDRA: "Lesson eighteen: Representation matters. And it matters in places people don't usually think about it."



CLOSING

Kendra reviewing the footage with David and Margaret

KENDRA: "This is what intimacy looks like at any age. This is what should be celebrated."

David and Margaret watching themselves, genuinely smiling, reconnecting

Fade to black

Next: The Third Date



EPISODE 9: "THE THIRD DATE"

COLD OPEN

Kendra gets set up by a friend (not Maya)

JAMES (early 40s, finance, seems normal)

The friend assures her: "He's cool. He won't care about your job."

KENDRA (to camera): "Famous last words."

Between Takes



ACT ONE: THE DATE

Dinner at a nice restaurant

James is charming, intelligent, genuinely interested

JAMES: "So what do you do?"

Kendra tells the truth immediately

KENDRA: "I run an adult content production company."

James doesn't flinch

JAMES: "That's interesting. How did that happen?"

This is different. James is actually listening.

Hours pass. Conversation flows.

JAMES: "How do you manage consent?"

KENDRA: "What do you mean?"

JAMES: "Like, do performers ever regret what they've done?"

He's asking real questions. Not fetishizing. Not judging.

KENDRA (to camera, later): "I thought: this might actually work."



ACT TWO: THE FAMILY DINNER

James asks if Kendra would come to a family dinner

His parents' anniversary

JAMES: "I want you to meet my family."

KENDRA: "Sure."

This feels promising



ACT THREE: THE DISASTER

At James's parents' house

Champagne, family dinner, everyone's nice

Someone mentions what Kendra does

RELATIVE: "So what's your job?"

James immediately deflects

JAMES: "She's in marketing. For tech companies."

Kendra catches this instantly

Later, after dinner

KENDRA: "You lied about my job."

JAMES: "My parents are traditional. I just thought—"

KENDRA: "That they didn't need to know the truth? Or that you didn't want to admit the truth?"



ACT FOUR: THE CONFRONTATION

In James's car, driving back

JAMES: "I was trying to protect you."

KENDRA: "You were protecting yourself. From admitting what I do."

JAMES: "That's not fair."

KENDRA: "It's completely fair. You were okay with me in private. Not in public."

Long silence

KENDRA: "I need someone who's proud of me. Not just when we're alone. When they're introducing me to their family."

She gets out of the car

KENDRA (to camera, later): "He couldn't be proud of me. He could only be comfortable with me in secret."



ACT FIVE: THE REALIZATION

TALKING HEAD - Kendra

KENDRA: "Three strikes. Mark couldn't handle it. Alex only wanted the fantasy. James wanted to hide it."

Beat.

KENDRA: "And I'm... tired."

KENDRA: "Lesson nineteen: You can't date someone who's ashamed of you. Even if everything else is right."

Cut to: Kendra at home, alone

She looks sad, but also okay with it

KENDRA: "Maybe I'm not meant to date right now. Maybe being alone is better than being with someone who's embarrassed of me."



CLOSING

Kendra deleting her dating app one final time

KENDRA (to camera): "I tried dating again. Three times. All three failed for different reasons. But they all failed."

Beat.

KENDRA: "Maybe the pattern is me. Maybe I'm impossible to date while doing this work."

Fade to black

Next: Arizona Ban



EPISODE 10: "ARIZONA BAN"

COLD OPEN

News alert on Kendra's phone

Arizona legislature proposes bill banning adult content

Not just regulation—outright ban

KENDRA (to camera): "I didn't know this was coming."

Between Takes



ACT ONE: THE RESEARCH

Kendra reads the bill details

It's vague, broadly written, almost impossible to comply with

Similar to laws proposed in other states

She calls Sarah Chen

KENDRA (on phone): "Arizona is trying to ban adult content."

SARAH (on phone): "I know. I'm looking at the legislation. It won't pass. But it's testing how far they can go."

Beat.

KENDRA: "So the industry is under threat."

SARAH: "The industry is always under threat. This is just more obvious right now."



ACT TWO: THE INDUSTRY RESPONSE

Montage: Industry organizing

Trade associations releasing statements, Performers' unions speaking out, Civil liberties groups weighing in, Adult industry usually fragmented, But existential threats bring people together

KENDRA (V.O.): "When your industry is under siege, you realize how much you care about it."



ACT THREE: THE DOCUMENTARY CREW

A documentary filmmaker reaches out

Email: "We're doing a follow-up documentary about regulation challenges in the adult industry. Interested in being interviewed?"

TALKING HEAD - Kendra

KENDRA: "I've been flying under the radar. Now suddenly, I'm going to be in a documentary about the threat to my industry."

Beat.

KENDRA: "Going public was supposed to be a choice. Now it's becoming a necessity."



ACT FOUR: THE BIGGER PICTURE

Kendra learns about broader context

Project 2025 and government crackdowns

Visa/Mastercard restrictions

Platform ecosystem collapse

KENDRA (V.O.): "My problems aren't personal. They're systemic. The entire industry is under siege."

TALKING HEAD - Kendra

KENDRA: "I thought my problems were about scaling and dating and agencies. But the real problem is the entire industry is under threat. And I'm just trying to hold on while the world decides we shouldn't exist."



ACT FIVE: THE CHOICE

Kendra decides to participate in the documentary

KENDRA (to camera): "I'm going to be visible. About this industry. About what I do. About why it matters."

Beat.

KENDRA: "That's going to change everything. My dating life, my professional life, probably my relationship with my family."

Beat.

KENDRA: "But staying silent means letting people define what I do. And I've spent two years learning to define it myself."



CLOSING

Kendra signing release forms for the documentary

KENDRA (to camera): "I'm making a choice to go public. Not because I'm forced to. Because I believe in what I'm building."

KENDRA: "Lesson twenty: Visibility is dangerous and necessary. You can't protect yourself by hiding."

Fade to black

Next: The Industry Guy



EPISODE 11: "THE INDUSTRY GUY"

COLD OPEN

Kendra at an industry conference fighting the Arizona bill

She literally collides with someone getting coffee

MARCUS (early 40s, runs a small production company in LA)

MARCUS: "Sorry—oh, you're Kendra Collins."

KENDRA: "Yeah?"

MARCUS: "I've always respected your ethics. Most people don't take it that seriously."

KENDRA (to camera): "He recognized me. Not as a fan. As a peer."

Between Takes



ACT ONE: THE CONNECTION

They talk for hours about:

Industry challenges, Performer care, Government pressure, How to scale ethically

MARCUS: "You're doing what a lot of us want to do but don't. Building something good in an industry built on exploitation."

KENDRA: "Most people don't see it that way."

MARCUS: "Most people aren't paying attention."

There's intellectual chemistry first, then actual chemistry

KENDRA (to camera): "For the first time in my dating life, I didn't have to explain what I do or defend it or hide it. He already understood."



ACT TWO: THE DATE

They go to dinner after the conference

It's not awkward or perform-y

Just two people who get it, talking about work and life

MARCUS: "This is different than I expected."

KENDRA: "How?"

MARCUS: "Better. Because we don't have to explain the industry to each other."

TALKING HEAD - Kendra

KENDRA: "For the first time, I wasn't dating the job. The job was just context."



ACT THREE: THE HONEST CONVERSATION

Marcus asks if Kendra wants to keep seeing each other

MARCUS: "I know what the challenges are. Long distance, industry complications, everything. But I'm interested if you are."

KENDRA: "Yeah. I am."

It's simple. Direct. No performance.

TALKING HEAD - Marcus

MARCUS: "I'm in LA. She's in Ventura. That's not ideal. But it's manageable. And what we have is worth managing."



ACT FOUR: THE SHIFT

Kendra realizes her loneliness is ending

But it's not a rescue—it's recognition

MARCUS: "I want to help you navigate the documentary. And the threat. And all of it."

KENDRA: "You don't have to do that."

MARCUS: "I know. I want to."

TALKING HEAD - Kendra

KENDRA: "Having someone in the space who gets it changes everything. He's not dating the job. He's dating the person who does the job. There's a difference."



ACT FIVE: THE NEW FOUNDATION

Cut to: Later, Kendra and Marcus together

Not showing intimacy, just companionship

She's smiling genuinely for the first time in the season

KENDRA (to camera): "Lesson twenty-one: Sometimes the answer isn't to hide who you are. It's to find someone who already knows who you are."

Beat.

KENDRA: "And maybe, just maybe, someone who's proud of what you're building."



CLOSING

Kendra and Marcus looking over documents for the documentary together

MARCUS: "You ready for this?"

KENDRA: "Not really. But I'm doing it anyway."

MARCUS: "That's the spirit."

Fade to black

Next: Year Two



EPISODE 12: "YEAR TWO" (SEASON FINALE)

COLD OPEN

The documentary about the adult industry regulation crisis premieres at a film festival

Kendra is there

She sits through a screening where she's featured prominently

Defending her work

Explaining her ethics

Cut to: Post-screening Q&A

People asking her questions

She's visibly nervous but confident

MODERATOR: "What's next for Collins Commercial Productions?"

KENDRA: "Honestly? Survival. Growth if we can. And hopefully proving that ethical adult content is possible."

Between Takes - Year Two



ACT ONE: THE PUBLIC FACE

TALKING HEAD - Kendra, in her office

KENDRA: "After the documentary premiered, everything changed. And everything stayed the same."

Beat.

KENDRA: "The work didn't change. The performers didn't change. The cameras didn't change. But how people see me changed. I went from hidden to visible. And that's scary."

Cut to: Social media responses

Supportive comments and hateful comments side by side

KENDRA (V.O.): "I got some incredible messages. People saying it helped them feel less ashamed."

She scrolls through hate comments

KENDRA (V.O.): "I also got death threats. Slut-shaming. People telling me I'm ruining society."

She closes the laptop

KENDRA: "Visibility is expensive. You get to help people. But you also get hated by people you'll never meet."



ACT TWO: THE BUSINESS IMPACT

Cut to: Kendra meeting with Maya and looking at reports

MAYA: "Subscriber growth. Performer inquiries. Both up significantly."

KENDRA: "How many inquiries?"

MAYA: "Forty-three in the last month. Most serious."

Kendra processes this

KENDRA: "That's a lot."

MAYA: "You wanted to scale."

KENDRA: "Not like this. Not from being in a documentary."

MAYA: "Why not? You've proven you do it right. People want to work with you because of that."

TALKING HEAD - Kendra

KENDRA: "I stayed hidden so I could do good work. The second I revealed myself, I could finally scale because people believed in what I was doing. But now I had to decide: do I grow? Or do I stay small and manageable?"



ACT THREE: THE PERFORMER SITUATION

Tyler (who left for Platform Partners) reaches out

TEXT: "Hey, it's Tyler. Things didn't work out with the agency. Could we talk about coming back?"

Kendra calls him

KENDRA (on phone): "What happened?"

TYLER (on phone): "The guaranteed money only lasted three months. Then they said my engagement wasn't hitting targets. They cut me off but kept me under contract. I can't work anywhere else and they're not promoting me."

KENDRA: "So you're stuck."

TYLER: "Yeah."

Cut to: Later with Sarah Chen, the lawyer

SARAH: "The agency can hold him if the contract says they can. But we can negotiate a buyout."

KENDRA: "How much?"

SARAH: "Maybe five grand. They invested in him, now they want to collect."

KENDRA: "I'll pay it."

TALKING HEAD - Kendra

KENDRA: "People might judge me for paying to get Tyler back. But they're wrong about what that means. It's not about ego. It's about proving that loyalty matters."

KENDRA: "If you work with me, I'll fight for you."



ACT FOUR: MARCUS AND THE FUTURE

Cut to: Kendra and Marcus having dinner

Marcus has moved down from LA part-time

MARCUS: "So I've been thinking about the documentary response. You're in a unique position now."

KENDRA: "How so?"

MARCUS: "You could expand. Become a resource for other producers. Build something bigger than your studio."

KENDRA: "I don't know if I want that."

MARCUS: "Why not?"

KENDRA: "Because bigger means less control. Less intimacy with my performers. Less ability to ensure everyone's safe."

MARCUS: "Or bigger means more people being protected by the system you've built."

Long pause

MARCUS: "You don't have to decide now. Just think about it."

TALKING HEAD - Kendra

KENDRA: "Having someone in the space who gets it changes everything. He's not questioning my work. He's asking me what I want it to become. Those are different questions."

KENDRA: "Lesson twenty-two: Sometimes sharing the complication is actually pretty rare."



ACT FIVE: THE NUMBERS

Kendra alone in her office, looking at financial summary

KENDRA (V.O.): "Year two numbers: 67 shoots, 38 different performers, 89 pieces of content, $73,000 gross revenue, $42,000 personal income."

She opens her filing cabinet—still completely full of binders

KENDRA (V.O.): "Eighty-eight binders. Eighty-eight performers. Eighty-eight sets of records maintained properly."

She closes it

KENDRA (V.O.): "And something shifted this year. Something I didn't plan for."



ACT SIX: THE WARNING SIGNS

Cut to: Kendra scrolling through content on various platforms

She notices something

KENDRA (V.O.): "I started seeing something strange in my feeds. Content that looked too perfect. No imperfections. No natural variation."

She clicks on a profile

KENDRA (V.O.): "The creator had 100,000 subscribers. Posted daily. Made $50,000 a month. And I was pretty sure the person in the videos wasn't real."

She leans back

KENDRA (V.O.): "That was the moment I should have been worried. That was the moment I should have realized: the game was about to change."

But she doesn't dwell on it



ACT SEVEN: THE FINAL REFLECTION

TALKING HEAD - Kendra

KENDRA: "Two years in, I've learned something you don't hear about often: success in a marginalized industry is complicated."

Beat.

KENDRA: "The bigger you get, the more visible you become. The more visible you become, the more enemies you make. And the more enemies you make, the more you question whether what you're doing is actually helping or just making you a target."

She looks at the camera

KENDRA: "I started this business out of desperation. I kept it out of principle. And now I'm wondering if I should grow it or protect it."

Beat.

KENDRA: "Maybe those aren't different choices. Maybe growing and protecting are the same thing."

Beat.

KENDRA: "Or maybe I'm overthinking it, and the real answer is: keep making good content, keep protecting performers, keep doing the work ethically. And whatever happens next, happens."



ACT EIGHT: THE MONTAGE

Quick cuts of season 2 highlights:

First date with Mark (ghosting), Alex trying to recruit her, James lying to his parents, Sarah choosing to stay, Tyler leaving, then returning, The documentary premiere, Marcus and Kendra together, The filing cabinet full of binders, New performers arriving

Each moment showing: growth, conflict, resolution, and preparation for what's next



ACT NINE: THE FINAL SCENE

Kendra in the studio, setting up for a shoot

She's arranging her three cameras

Marcus walks in with two new performers—a young couple

MARCUS: "These are Alex and Jamie. First shoot."

KENDRA: "Welcome. Let's walk through the system."

She pulls out a binder for them

KENDRA: "Everything documented, everything protected. You're going to feel safe. And that matters."

The young couple nods, grateful

Kendra looks at her three cameras, her filing cabinet, her business

KENDRA (to camera): "Year three starts tomorrow. And I have no idea what's coming."

Beat.

KENDRA: "But I've built something that can handle it. Whatever 'it' is."

She looks at Marcus, who smiles

KENDRA: "And now I don't have to handle it alone."

Fade to black

CREDITS MONTAGE:

Behind the scenes of current shoots, Performers talking about their experience, Binders being organized, Three cameras rolling, Kendra directing, Marcus helping, Maya coordinating, Life in the studio, captured honestly


Collins Commercial Productions continues to operate. The documentary 'Platform Under Pressure' premiered at the Sundance Film Festival. Several states have proposed adult content legislation. The industry response is organizing. What happens next is still being written.





THE FINAL MONOLOGUE (Over credits)

KENDRA (V.O.): "I set out to prove that you could run an adult content studio ethically. I succeeded. Then I had to expand it."

Beat.

KENDRA (V.O.): "Turns out expansion is where ethics get tested. Where comfort gets challenged. Where you find out whether you actually believe in what you're building."

Beat.

KENDRA (V.O.): "And I'm about to find out. Year three is going to teach me things I don't want to learn."

Beat.

KENDRA (V.O.): "But I'm going to learn them. One way or another."

Fade to complete black

THE END - SEASON 2
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